San Diego State University, College of Professional Studies and Fine Arts, School of Music and Dance

present

Ricardo Lemvo
& Makina Loca

featuring:

Ricardo Lemvo: bandleader/vocals
Serge Kasimoff: piano
John Roberts: trombone/vocals
Mofongo Giraldo: trumpet/vocals
Andy Mendoza: drums
Dante Pascuzzo: bass
Huit Kilos Nseka: guitar
Kiko Cornejo: congas

Monday, October 1, 2007 — 6:00 & 7:30 J. Dayton Smith Recital Hall

Program - tonight’s performance to be selected from the following:

¢ Tata Masamba

style: guaracha -- languages: Spanish/ Lingala

Mister Masamba is an individual of questionable moral character. He is a no-good lyin’ and cheatin’
scoundrel. He is also a bon vivant who loves fine wine and fast women. The women he has deceived
plot against him and run him out of town.

¢ Prima Donna

style: soukous -- languages: Kikongo/ Spanish

A young man is faced with a dilemma. He’s fallen in love with the girl of his dreams. He is mesmerized
by her smile, her scent, and by the way she walks. Unfortunately, his dream girl is a prima donna.
Should he marry her? He seeks advice from the gods of Africa.

¢ Sao Salvador

style: ballad -- language: Portuguese

This song was inspired by the rich and tragic history of the ancient Kingdom of Kongo, a large territory
that comprised the northern part of Angola, the southern part of Congo-Kinshasa (DRC), and much of
Congo-Brazzaville. It was a rich and advanced nation that established diplomatic relations with Portugal
following their arrival in the 15" century. The capital of the kingdom, originally known as M’Banza
Kongo, and later Sdo Salvador, was located in what is now Angola. The song also pays homage to
Beatriz Kimpa Vita, the kingdom'’s equivalent of Joan of Arc. According to legend, Beatriz had powers to
communicate with God. Her popularity enraged the Catholic Church and King Dom Pedro IV of Kongo,
and they accused her of being a witch. Beatriz was ultimately burned at the stake at age 21.



O Ay Valeria! (Oh Valerie)

style: Congo rumba/ son montuno -- languages: Portuguese/ Kikongo

A poor soul laments the disappearance of Valerie, his precious flower. He pleads with the gardner: “Tell
me what has happened to my flowers. What will become of me? Without her, I am an orphan. Dear
God in Heaven, please listen to my plight!”

© Mambo Yo Yo (I am mambo)
style: son montuno -- language: Kikongo/ Spanish
This is the story of Eleggud, the most important deity of the Afro-Cuban religion of Santeria.

¢ Elbette (Of course)

style: bolero -- language: Turkish

If the sun sets every night and rises every day, If the flowers die and die to bloom again

If the deepest wounds heal, If the greatest pains are forgotten, Tell me, what does one fear in life
Of course, sometimes I will bloom sometimes I will die...

¢ Mama Kiyelele (Oh sweet mama)
style: son montuno - language: Lingala/ Spanish
A cry to mama for help: "Mother, I am in trouble. Please come to my rescue."

O Yiri Yiri Bon
style: guaracha -- languages: Spanish/ Lingala

The drums are singing “yiri yiri bon. Little girl, I know you love to rumba, so come join the conga line
and dance.

¢ Nono Femineh (What have you done to me)
style: soukous - language: Lingala
This song speaks nostalgically about a once-prosperous place where there’s now hardship and despair.

¢ Al Vaiven De Mi Carreta (To the Swing of My Cart)
style: guajira - language: Spanish
The swing of a cart full of produce inspires a troubadour to compose a tune.

¢ Boom Boom Tarara

style: soukous - languages: lingala/ spanish

“Boom boom tarara” is an onomatopeia that imitates the sound of the drum and guitar. "Boom Boom"
is the conga and "Tarara" is the guitar. There is no complex motivation behind this tune. It is simply an
invitation to dance and celebrate life.

¢ Papa Na Bana
style: salsa - languages: lingala/ Spanish
A macho man is tamed by a tough woman.

Ricardo Lemvo

Ricardo Lemvo has established himself as a pioneer with his innovative music, combining Latin
and African elements from salsa to soukous with an occasional merengue or Afro-Portuguese
excursion. This Congo-born artist of Angolan ancestry is the embodiment of the Afro-Latin
Diaspora which connects back to Mother Africa via the Cuban clave rhythm. Lemvo is truly multi-
cultural and equally at home singing in English, French, Spanish, Portuguese, Lingala, and
Kikongo. Since forming his Los Angeles-based band Makina Loca in 1990, Lemvo has refined his
craft and vision, raising his joyous voice with strength, singing songs that celebrate life, and
inspiring his audiences to let loose and dance away their worries. Through the years, Lemvo has
performed countless shows and in many prestigious festivals throughout Europe, the Americas,
and Australia. Giving him the ultimate form of respect, his songs have been performed and
recorded by such Latin luminaries as Colombia's Joe Arroyo, and Orquesta Reve from Cuba.
Lemvo has recorded five albums, and his outstanding new disc Isabela was released in 2007.
For more information on Ricardo Lemvo and Makina Loca, visit http://www.makinaloca.com/.



