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Tonight’s program to be selected from the following:  
 

ATSIAGBEKOR 

This dance is a contemporary version of the Ewe war dance Atamga - Great (ga) Oath (atam) - in reference 

to the oaths taken by the ancestral Ewe-speaking people before proceeding into battle. The movements of 

this present-day version are mostly in platoon formations and are not only used to display battle tactics, but 

also to energize and invigorate the soldiers. Today, Atsiagbekor is performed for entertainment at social 

gatherings and at cultural presentations. 

 

BAWA 

Bawa is a harvest festival dance of the Dagarti of northwestern Ghana. The seasonal performance opens with 

a propitiatory libation to the gods and ancestors, both in gratitude for the year's harvest and as an appeal for 

more abundant crops in the coming year. A notable feature of Bawa is the cueing of various dance 

movements by the lead drummer. 

 

FONTOMFROM 

Fontomfrom is an ensemble of a pair of talking drums (atumpan), two apentemmas, a cow bell (gong) and 

bomma drums (two for the Paramount Chief but only one for other chiefs). Chiefs are expected to dance and 

communicate their greatness on the rhythm of Fontomfrom at festive occasions. 

 



ADOWA 

Traditionally, Adowa is a funeral dance among the Akan speaking people of Ghana. The dance is now 
performed on social and recreational occasions. Its graceful, dignified walking movements evoke solemn 
occasions during funeral celebrations in Ghana. As a dance it is popular among the Akan, Fante and Ga 
speaking people of Ghana. Rhythmic changes in the lead drum (atumpan) cue movements of the dancers. 

 

ADEVU 

Ade (hunting) Vu (dance) is a professional dance of the Ewe people of Ghana that celebrates the hunter. The 

hunter’s friends will perform Adevu for him for two reasons: as a funeral for the animal to appease its spirit, 

so that it will not take action again the hunter and/or his offspring; to celebrate that the hunter was able to 

outwit a large animal. 

 

BAMAYA 
Bamaya is a popular harvest dance of the Dagbani speaking people of Northern Ghana.  Bamaya dancers are 
marked by dignity, gracefulness, and a rare controlled expressiveness. 

 

*  Program Notes  * 

While many associate large drum ensembles with African traditional music, in fact large drum ensembles 
tend to be found only in African forest and savannah climate zones where trees and wildlife are plentiful and 
agriculture makes settled life and large societies possible (as in Ghana). Perhaps the greatest lesson one could 
learn about West African drum music is that drumming is more than rhythm. West African drum ensembles 
are typically organized hierarchically by pitch. That is, drums of different sizes create distinct pitches and are 
assigned parts of varying complexity. Select drums may produce a variety of pitches through certain 
techniquesÑ pressing the drumhead with the stick, or covering part of the drumhead with a hand, for 
example. The resultant music is not just a web of rhythms but also pitches and melodies. Try to hear the 
melodic element of tonightÕs drumming. Other aspects of performance to watch/listen for include: 
musical timelines: ostinato (repetitive) patterns that provide a rhythmic point of reference for the ensemble. 

Often timelines are played on distinct metal instruments to ensure their audibility.  
calls and responses: musical calls or cues by a lead vocalist or lead drummer, answered by a chorus, 

dancers, or drummers.  
musical hierarchies: note how groups of instruments are organized by pitch (low to high) or by part (basic 

to complex). Do high or low-pitched drums tend to perform complicated parts and lead roles? 
movement: West African traditional dance is sometimes mimetic (that is, through imitation it represents 

actions or ideas). How is movement in tonightÕs performance related to music?  
 

*  About Ho-Asogli  (see also www.hoasogli.com) * 

Led by John Flood since 1994, Ho-Asogli is a combination of dress, voices, movement, and music depicting 
traditional musical practices of the various ethnic groups of Ghana, in particular, Ewe, Ga, Asante, and 
Dagomba. Flood has been traveling to Ghana for over ten years, studying with traditional artists as well as 
leading group tours with his most recent tour in July/August 2005. UNESCO recently recognized Flood for 

his donation of audiovisual fieldwork materials to various archival collections in Ghana.  
 

Kwame Degbor comes to San Diego from Ho, a town located in the Volta Region of Ghana, where he 
serves as Director of Program at the Centre for National Culture as well as Artistic Director for the CentreÕs 
Folkloric Company. His expertise in traditional drumming, dance, and song text takes him all over Ghana 
and into surrounding countries. Kwame currently teaches African music and dance at various local 
elementary and high schools as well as at San Diego State University. 


