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As singer-actors we should be aware that we must frame the aria with dramatic intent and that
the experience begins before the accompaniment has concluded. In an audition or
performance, it is imperative to allow whatever skills and techniques we acquired through this
exercise to flow freely and uncritically, and that neither situation is an appropriate one for crifical
self monitoring. The only thing that we must be concerned with is to communicate the
experience of the aria. For example, in “Dove Sono”, the Countess moves from a condition of
psychological fearfulness and timidity fo hopefulness and confidence, allowing her to take
charge of the outcome of the opera.

When working with individual arias, the singer-actor can ask the following questions to gain a
sense of power, which proceeds directly from knowing the choices one can and should make
as a total performer. The questions can be asked either of yourself or the character you are
portraying.

Please include all questions and answers in typed format with your name, title of opera,
composer, name of aria and act from which it appears in the score.
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Aria Preparation Form

1. Have lresearched the character | am portraying? Please state: Name, Age, Relation to
other characters, etc.

2. What has happened just before the aria begins?
3. Where is my character af the fime of singing the aria? Place, Country, Time.
4. How does the aria relate to the rest of the opera?

5. Do you know the meaning and implication of every word and phrase, both literally and
figurativelye

6. What happens in the ariae Clearly state the event the aria discusses.

7. What is my emotional state as the aria begins?

8. Isthere an infroduction to the aria? If so, what happens during the infroduction fo allow
the first phrase to grow directly out of it

9. Are there any changes in your characters’ emoftions or thoughts during the song?
If so, what are they and when does the change in focus take place?

10. Have |l identified all my habitual tensions and eliminated them from performance?



